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Preface
Satsuki Inoue, Director, Center for Promoting Fine Arts and Music, Aichi University of the Arts

Welcome to Volume 6 of the Aichi University of the Arts Artist-in-Residence Report. Launched 12 years ago when
Aichi University of the Arts was incorporated, the Artist-in-Residence program conducted by the university's
Center for Promoting Fine Arts and Music invites internationally acclaimed artists and scholars from Japan and
overseas to the AUA campus, where, alongside students and faculty, they hold exhibitions, concerts, lessons,
workshops, lectures and other activities covering a broad spectrum of contents and topics.

This report covers residencies conducted in the academic years 2017 and 2018. A total of 10 artists have visited
the campus over the two years for the two residencies each annually from the disciplines of fine arts and music.
Since AY2017, the program has been accepting applications internationally for its fine arts residencies, attracting
wide attention as a result. Photographer and contemporary artist Ms. Akira Otsubo was the first artist to be invited
since this overhaul. She was followed in 2018 by South Korean sound producer and printmaker Ms. Hyun Ah Kwon,
who conducted a rich array of activities during her long residency.

The Artist-in-Residence program at AUA has contributed to the local community as well as proving fruitful for the
arts and education. The program is thankful for and looks forward to your continued generous support and
understanding.
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What is the Artist-in-Residence Project?

This projectis intended to invite Japanese or overseas artists as "artists in residence” to Aichi University of the
Arts with the aim of collaboration in education, performance and artwork production. We hope to breathe fresh air
into our university as a place for education and research and vitalize it through inviting multiple leading artists
(both individuals and groups) from the real art world, sharing creative activities with them, and developing
relationships between them and our professors and students.

The phrase "Artist-in-residence” denotes an artist's “in-house” artistic production or performance activities.
The format has been widely adopted by numerous art organizations, including academic institutions, museums,
and orchestras in Europe and North America. Artist-in—residence projects are clearly different from the usual
university curricula in that the projects provide places not only for workshops and artwork production but also for
achievement presentations or exhibitions. Moreover, the projects are unique in that they encourage the invited
artists and other people to share places for everyday activities to develop closer relationships and collaboration.

Our artist-in—-residence projects are organized by and implemented under the leadership of our Center for
Promoting Fine Arts and Music. These projects are expected to greatly contribute to the achievement of the key
goals given in our medium-term plan: international exchange; the enhancement of collaboration with other
academic institutions; and the enrichment of cross—disciplinary university education.
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What is the Center for Promoting Fine Arts and Music?

The reason for this university’s existence is for the enhancement of education, artwork production, and research;
however, this university is also expected to be always open to the public, share not only among its professors and
students but also with society its proud activities, achievements, and potential supported by its history and
tradition of 50 years, and make the best use of them as power to create something never seen before in
cooperation with society.

In order to meet this expectation, we established the Center for Promoting Fine Arts and Music as our window
open to society for more directly connecting the university and society. Through this window, we are striving to
implement “collaboration programs” in partnership with local communities to contribute to the region with the
power of art and culture, and we are also aiming to enhance “international exchange” for closer relationships with
universities and research institutions abroad.

For that purpose, we have been engaging in a wide variety of activities, and have realized diverse achievements.
One example is the implementation of the artist-in—residence project, where we invite leading artists from inside
and outside Japan, and intensively provide our students and the public with invited artists’ special classes,
lectures, workshops, and lessons during their stays. These projects enable many of our students to experience
world-class education programs. We, the Center for Promoting Fine Arts and Music, hope to continue to develop a
wide range of activities in cooperation with you in order to realize a “university open to society” and “university
with energy.”
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2017 / 2018 Invited Artists

Shuichi Umeyama
Korrepetitor / Associate professor, Indiana University Bloomington / USA
July 10,2017 - July 23, 2017

Akira Otsubo
Photographer, contemporary art artist / Japan
Sep. 15,2017 -Jan. 31,2018

Hans-Christian Schweiker
Cellist / Professor, Cologne University of Music / Germany
Nov. 7,2017 - Nov. 16, 2017

Laurent Mignonneau

Media artist / Professor, University of Art and Design Linz / Austria
Christa Sommerer

Media artist / Professor, University of Art and Design Linz / Austria
Dec. 7,2017 - Dec. 16, 2017
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2018 / 2019 Invited Artists

Kevin Kenner
Pianist / Professor, University of Miami Frost School of Music / USA
June 6,2018 —June 13,2018

Hyun Ah Kwon
Sound producer / Printmaker / Korea
Sep. 3,2018 - Nov.20, 2018

Julie Kaufmann
Soprano / Kammersangerin / Former professor, Berlin University of the Arts / Germany
Sep. 26,2018 - Oct.2, 2018

Myung Feyen

Artist / Netherlands
Yasunori Kawamatsu
Artist / Japan

Nov. 26, 2018 - Dec.16, 2018
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Artist Profile

Shuichi Umeyama was born in Tokyo. He obtained his Bachelor of Music Degree from the Tokyo University of the
Arts and Music Faculty of Music, where he completed the Piano Course. He also obtained his Master of Music
degree from the same university, studying under Toyoaki Matsuura.

As a student, he already had an active career as a soloist and accompanist, performing in many chamber music and
other concerts. He also performed concertos by Beethoven, Mozart, Chopin, Grieg, Rachmaninov, Gershwin and
others alongside the Tokyo Philharmonic Orchestra, the Tokyo Chamber Orchestra, and others. His recitals have
been broadcast on NHK-FM radio, in a program titled, Gogo no risaitaru (“Afternoon recital”).

In 1985, he enrolled in the doctoral course at Indiana University Bloomington, studying under world-renowned
Hungarian-American master Gyorgy Sebék for the subsequent seven years. During this time, he also studied opera
conducting under Bryan Balkwill, a longtime conductor at the Royal Opera House in Covent Garden.

In 1989, he became a visiting instructor at the Jacobs School of Music, Indiana University Bloomington, where he
subsequently became a full-time instructor, and is today an associate professor engaged in opera coaching.
Alongside preparing the university's singers for opera performances, he has coached and provided
accompaniment to numerous singers performing at opera houses around the world, and has himself performed in
concerts across the United States. He is a member of the musical staff at opera houses in Houston, Santa Fe, San
Francisco, St. Louis, Indianapolis and elsewhere, responsible for coaching singers and providing accompaniment to
auditions. He has been an official accompanist to the Metropolitan Opera National Council Auditions since 1991.

He has been actively involved in the first performances of new operas by world-renowned composers, providing
coaching for their singers. Major projects have included Jeppe: The Cruel Comedy (2001) by Swedish composer
Sven-David Sandstrom; Our Town (2005) by U.S. composer Ned Rorem; Vincent (2011) by British composer Bernard
Rands; and The Tale of Lady Thi Kinh (2013) by Vietnamese composer P.Q. Phan. In 2018, he participated in a
performance of the Grammy-winning opera by Mason Bates, The (R)evolution of Steve Jobs.
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ESummery

Mr. Umeyama has been an opera coach at the Jacobs School of Music, Indiana University Bloomington for nearly 30
years. His career extends beyond academia to include significant roles as a member of the musical staff at leading
opera houses in the U.S. He also serves as an official accompanist to the world-famous Metropolitan Opera National
Council Auditions. In these capacities, he has watched up-close many students build their opera theater careers. This
residency project invited Mr. Umeyama to apply his insight and seasoned teaching expertise to the guidance of
students of Graduate School of Music, Master’s Course, Music Voice. The aim of this project was to improve students’
skills and capacity, and drive them in their pursuit of professional opera singing careers through accurate advice
pertaining to orchestral accompaniment performance, expression, diction, score reading, and repertoire selection.

WRERE HEvents

(M LyR> aLRF1Y 17> -KORREPETITION (FE2AR]) 1)Korrepetition (not open to the public)

(2) RREL Y 21 2)Open lesson 1

() BFLYR>2 3)Open lesson 2

4)7=F1 2N ~=2 4)Artist talk

(5) Y —KNFARZA—FLAIBFRT HZ- OV —N) 5)Concert "An Opera Gala Concert produced with an

Opera Coach”

(1)LyR> aLAF 1Y 17> -KORREPETITION (FE238) 1) Korrepetition (not open to the public)

B & : 2017#7R11H~7A21H 10:00~17:40 D ate :July11to21,2017,10:00to 17:40
28 - hEEE P l'a c e : Small Performance Room
_ Participants: Students of Graduate School of Music, Master's
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HRE | KPS ARRE R A Course, Music Vocal
N B SEOLITYRABETR BLABEOHERBH. Contents: During his residency from July 11 to 21, Mr.

Umeyama gave one-on-one lessons to the above
students daily, except on Saturdays and Sundays
Each student sang songs that represented their
strengths, or their repertoires, and received careful
and thorough advice from Mr. Umeyama. Though
not open to the public, the lessons proved highly
informative and rewarding to the students because
many were able to audit the lessons given to fellow
students, thereby sharing the valuable advice given.
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2) Openlesson 1

Date :July17,2017,12:50t0 14:20

P | ace: OperaandChorus Room

Participants: AUA Graduate School of Music Master’s course vocal
music students (Aika Kuwahara, Yumeko Tatezuka,
Naoko Yokoyama, Kana Kobayashi and Mayu
Kawada)

Contents: This session covered opera arias by V. Bellini, W. A.
Mozart, G. Verdi, and J. Massenet. Students
performed in front of an audience to learn singing,
diction and expression, while implementing advice
pertaining to the collaborative relationship between
voice and orchestral accompaniment. In the works of
Mozart, the students learned the importance of
diction and expression in recitatives. Valuable
know-how was also shared with audit students

3) Open lesson 2

Date:July19,2017,12:50t0 14:20

P lace: OperaandChorus Room

Participants: AUA Graduate School of Music Master’s course vocal
music students (Chihiro Ebata, Miharu Kawakoshi,
Naotaka Tanimoto, and Mizuha Sasajima)

Contents: This session covered opera arias by W. A. Mozart and
G. Verdi. Students performed in front of an audience
to learn singing, diction and expression, while
implementing advice pertaining to the collaborative
relationship between voice and orchestral
accompaniment. Valuable know-how was also
shared with audit students.

4) Artist talk

Date:July21,2017,12:50t0 14:20
Pl ace: ChamberMusicHall

Speaker: Shuichi Umeyama (interviewed by Toshiyuki

Sueyoshi, professor, Aichi University of the Arts)

Contents: Interviewed by Prof. Sueyoshi, Mr. Umeyama
discussed the music scene (universities, opera, etc.)
in the United States, paths to securing a theater
contract, and practical steps toward it. There was also
a very active Q&A session with faculty members and
students, which covered many topics including
diction and pronunciation in opera performances.
The event was characterized by a very relaxed,
friendly atmosphere, and the subjects covered and
advice given proved highly inspirational and practical
for students considering studying abroad

5) Concert “An Opera Gala Concert produced with an Opera Coach”

D at e :July222017from 14:.00

Pl a ce: ChamberMusic Hall

Performers: AUA Graduate School of Music Master’s course vocal
music students (Chihiro Ebata, Haruhisa Ogawa, Kana
Kobayashi, Yumeko Tatezuka, Naotaka Tanimoto,
Keiichiro Nagao, Yuri Funakura, Naoko Yokoyama, Aika
Kuwahara, Mizuha Sasajima, Kana Tashiro, Azusa Haga,
Nao Harada, and Suzuka Mochizuki)

Contents: Students performed one work each from their
korrepetition, exhibiting significant improvement from
before their korrepetition. The students also seemed to
find the experience enjoyable. In addition to the
coaching they received, the improvement also owed to
the excellent support provided by Mr. Umeyama’s piano
accompaniment, which had the richness suggestive of an
orchestra. This aspect of the performance was clearly
appreciated by the audience as well
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W Self-assessment

The most notable aspect of this residency was that it invited, for the first time in the program’s history, an opera
coach (Korrepetitor) to this university. In the past, the program had invited singers with professorships for vocal music
students. Lessons for singers place emphasis on phonation, pronunciation and expression in performance. Guidance
provided from the point of view of an opera coach was new to this program. During his residency, Mr. Umeyama
provided detailed guidance on the analysis of chords, the roles and meanings of notes and rests, phrasing, diction,
pronunciation, integrity with the drama, and other aspects, while remaining rooted in opera’s all-important
singer-orchestra collaboration. The sessions proved highly rewarding in that they were tailored to the progress of
each student, encompassed all the essential aspects of opera singing, and allowed students to explore their untapped
potentials.

The lessons also benefited from the fact that they were delivered in Japanese, which allowed Q&As without the help
of an interpreter, and thorough and clear comprehension of instructions, which could be put into practice and
reviewed within a short space of time. In this respect, the residency proved the continued importance for this
program to invite Japanese instructors in addition to international instructors. When Mr. Umemoto visited our
president, his discussion of the U.S. music scene (universities, opera, etc.) proved highly interesting for members of
faculty with international careers, and inspirational in consideration of the future operation of the university. It should
also be added that this project went ahead with very little time (about three months) to prepare, and the organizers
wish to thank all the staff members involved for their generous cooperation, without which this project would never
have been possible.
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K & Akira Otsubo
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Artist Profile

Akira Otsubo graduated from Kyoto Bunkyo University in 2002, where she studied clinical psychology, and
obtained her master’'s degree in intermedia art from the Tokyo University of the Arts. She obtained her MFA in
contemporary art of photography from the Academy of Art, Architecture, and Design in Prague in 2013 as an
overseas student on a scholarship from the government of the Czech Republic. Her major awards include the 2017
Japan Photo Award (selected by Reiko Tsubaki); the 2016 KYOTOGRAPHIE KG+ Public Award (KYOTO ART HOSTEL
kumagusuku ozasahayashi_project); the 2015 Nikon Salon Miki Jun Inspiration Award; the 2014 Tokyo Frontline
Photo Award Judge's Award (selected by Shigeo Goto); and the 2010 MIO Photo Award Judge’s Award (selected by
Yasumasa Morimura).

BBAWTP—F<1Zb Invited Artist
A3 & Akira Otsubo

WHEAR] Term
20175F9815H~2018%1831H Sep. 15,2017 -Jan. 31,2018
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MProduction and research cooperation

Nagoya City Archives, Nagoyashi Rekishi Machizukuri Suishinshitsu (lit. “Office for the promotion of historic assets in
Nagoya City"), Okazaki City, Nagoya Ceramics Hall, Yoshihiro Hotta (assistant professor, Nagoya University Graduate
School of Engineering), Shihori Murakami (researcher, Kobe University Graduate School of Human Development and
Environment), Setsuko Yamanaka
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ESummery

This residency took place from September 2017 to January 2018 at the Aichi University of the Arts. Research
interviews for the Shadow in the House project were conducted in Nagoya City, Okazaki City and Toyohashi City.
Photographic works were produced at Cultural Path Shumokukan (Nagoya City), Yokiso (Nagoya City), Nagoya
Ceramics Hall (Nagoya City), the former Honda Tadatsugu residence (Okazaki City), and Aichi University Kokan
(Toyohashi City). At Cultural Path Shumokukan (the former Imoto family residence), an interview was filmed of the
former GHQ maid Ms. Setsuko Yamanaka.

Filming cooperation was provided by Chiharu Noda. Video editing was provided by Mayumi Kudo.
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MEvents

1)End-of-residency exhibition Shadow in the House

2)Symposium Kioku 2 Kioku o tsunagu (lit. "Memory 2
Connecting Records”) Vol. 1

1) End-of-residency exhibition Shadow in the House
D a t e :January 6 to February 18,2018
P lace:ArtLabAichi

2) Symposium Kioku @ Kioku o tsunagu
(lit. “Memory 2 Connecting Records”) Vol. 1

D a t e :January 27,2018,16:00to 18:00

Pl ace:ArtLabAichi

Speakers: Shoji Komai (associate professor, Nara Institute of
Science and Technology Graduate School of
Biological Sciences); Yoshihiro Hotta (assistant
professor, Nagoya University Graduate School of
Engineering); Akira Otsubo

Contents: Partone
1: Looking back on the residency (Shadow in the
House production project: Akira Otsubo)
2: Aichi Prefecture’s post-WWII architecture, their
records and memories (Yoshihiro Hotta)
3: Connecting memories: The shapes of memories as
seen from brain science (Shoji Komai)
Part two
Discussion on Kioku 2 Kioku o tsunagu
Participants: Akira Otsubo, Yoshihiro Hitta, Shoji
Komai, Shigeru Takashima, and Yuki Furukawa
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MSelf-assessment

Production and research for the Shadow in the House project was conducted in Nagoya, Okazaki, and Toyohashi Cities,
with production taking place at six period properties. At Cultural Path Shumokukan, the artist had the opportunity to
interview for the first time a person who had worked for a GHQ officer’ s family. The end-of-residency exhibition at Art
Lab Aichi comprised a display of works produced during the residency, plus a symposium attended by experts. The
session enabled the artist to share with the participants her project for interpreting from multiple angles the many
layers of memories that are present behind period architecture. The residency gave a great boost to the Shadow in the
House project. Since the residency, there have been four symposiums and talk events, and in September 2018, the
artist conducted research of photographic and film material at the U.S. National Archives and Records Administration.
In 2019, the artist is expecting to conduct research and production in Tokyo as part of the TOKAS (Tokyo Arts and
Space) Japanese Creator Exchange Program. The artist wishes to thank the AUA deeply for the well-provided residency
environment and dedicated support, especially for securing permission for photo shoots.
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NIRA=9YRT14T7 21 974H— Hans-Christian Schweiker
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Artist Profile

Hans-Christian Schweiker studied cello under Boris Piergamienszczikow at the Cologne University of Music, and
studied chamber music under the Amadeus Quartet. He was already performing professionally while still a student
in Cologne. He won first prize in the Citta di Castello International Chamber Music Competition, and as a solo
chamber music performer has been on stage with top musicians including the Amadeus Quartet, Bruno Giuranna,
and Boris Piergamienszczikow. From the year 2000, he has toured and recorded in Europe extensively as a member
of Trio Testore. He has been a professor at the Cologne University of Music since 1991, teaching many students who
have gone on to win prestigious prizes in international competitions, and to build successful careers as leading
performers in Europe’s leading orchestras. His instrument is a Carlo Giuseppe Testore built in Milanin 1711.

BBAWTF—F<1Zb  Invited Artist
INYRA=D)ATAT 2974 H— Hans-Christian Schweiker

WA Term
2017811A78~2017F11816H Nov. 7,2017 - Nov. 16,2017

E{®E Planner
BRFE EBFI-R
Faculty of Music, Department of Music, Instrumental Music (Strings)
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ESummery

This week-long residency by Prof. Hans-Christian Schweiker from AUA’s partner institution Cologne University of
Music involved four open lessons (two practical cello lessons for cello majors, plus two chamber music lessons) and
two concerts held between November 9 and 15, 2017. Because the residency coincided with the Brahms's complete
chamber music project concert by AUA"s string instrument course students, Prof. Schweiker was requested to
perform Cello Sonata No. 1, Op. 38; and Piano Quartet Op. 25. He also joined the student orchestra in a performance
of Dvorak’s Cello Concerto, Op. 104, conducted by Taijiro limori.

WESERE MEvents
() ZEREARL Y2 1)Open chamber music lesson 1
() ERZEARLYZ>2 2)Open chamber music lesson 2
(3) BB HTAF EREEIUFHREER (HLUAR) 3)Aichi University of the Arts Orchestra Special Autumn
(4)FORRLYR1 Concert (Recital in Miyoshi City)
(5) FrORRLYR>2 4)Open cello lesson 1
() 75—L2RERELIBERTOVIVN BOEALNE 5)Open cello lesson 2
6)6th Brahms's complete chamber music project
concert
(N ERERFL YR 1) Open chamber music lesson 1
B & :2017F11H9H 10:00~12:00 D at e :November9,2017 10:00to 12:00
£ 12 BREKR—IL Pl ace: Chamber Music Hall
B EEEE FHETR. ANSU . SRIEE. HEYE Participants: Maki Arase, Chiaki Arai, Chihiro Honma, Rie
W B NS RR Yoshikane, Ayaka Mukoyoshi, Aoi Makino, Hidetaka

Shirai, Shima Kato
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() ERERFLYR2

B & : 20174118108 10:00~12:00

= 5 ERER-IL

BHE FERE 8% 4 LGN SERR. PREN R
BEUE. S5 EFHEN

WA SYUT)L R NEZ
IAVIA N Rt 2 St ok

Contents: Haydn: String Quartet Op. 76-2
Beethoven: String Quartet No.15 Op.132

2) Open chamber music lesson 2

D at e : November 10,2017 10:00to 12:00

P lace: ChamberMusic Hall

Participants: Yu Usami, Nene Kanaya, Yuta Yamauchi, Masaaki
Hyodo, Maho Nakamura, Risa Hasebe, Yui Imagawa,
and Maho Mukai

Contents: Ravel: String Quartet
Bartok: String Quartet No. 2



(3) BHRIENAZEREEAMNFHIRZR (B LLLR)

B B 2017118118 14:.0068&

£ 5 HELUEEI YU T~ KK—IL

E @ R—Av ORI —THERENK

HURE | BRI EMAREREE

W B RTAIDv— FEI GRS FR2, FrOfp 2
D498 @104
75— LR B AE R P98

(4)FrOLBELYZRU1

H & : 20175118130 9:00~12:00

2 5 BRER-I

WO | EFFEIN. SRS ISR, P, AIBERARE

A A RIHILDvy—2 FrORES FR104
a—vr:FrOfsE Fm129
Ny /\ EHEEF T OE/E6 F

(5) FxORBLYZR>2

H & @ 2017F11814H 9:00~12:00

= 5 ERER-IL

HOEE R, HIEE MERKE, P I P EBER
1ot

WA Fr/I72F— 01TI0FECLBESH FR33

Ny/\ EEEFTOMEHE3 F
Tr=U—C:FrOmREHMBEIF F@33

(6) 75— LAERXSHMERTOSI I HOEFLE

B &

= %

20174118158 18:456&
RARR—I

- YROAY MR RRR—IL

HEE

Violin: @4z, BATEF
Viola: BE R, AILEE
Cello: fElEH

Piano: EREEF HAE=

(7T LRFIOVFIETE (FRI8VKEREE

I 2ENRT MR ET/NERME1ENE
# 1F@25

3) Aichi University of the Arts Orchestra Special Autumn
Concert (Recital in Miyoshi City)

D at e : November 11,2017 from 14:00

P I'a c e : Miyoshi Cultural Center Sunart Large Hall

Hosted by the Homex Consortium

Performed by Aichi University of the Arts Orchestra

Contents: Dvorak: Carnival Overture, Op. 92; Cello Concerto in
B minor, Op. 104
Brahms: Symphony No. 4 in E minor, Op. 98

4) Open cello lesson 1

D at e :November13,2017,9:00to 12:00

Pl a ce: ChamberMusicHall

Participants: Maho Mukai, Masaaki Hyodo, Shima Kato, and Pf.
Mari Kato

Contents: Dvorak: Cello Concerto, Op. 104
Schumann: Cello Concerto, Op. 129
Bach: Cello Suite No. 6

5) Open cello lesson 2

D at e : November14,2017,69:00to 12:00

P l'ace: ChamberMusic Hall

Participants: Mahiro Kurokawa, Rie Yoshikane, Yusuke Inada, Pf.
Hibiki Yamashita, and Pf. Hiroki Sato

Contents: Tchaikovsky: Variations on a Rococo Theme, Op. 33
Bach: Cello Suite No. 3
Saint-Saéns: Cello Concerto No. 1, Op. 33

6) 6th Brahms's complete chamber music project concert
D a t e : November 15,2017 from 18:45
Pl ace: Munetsugu Hall
Co-hosted and management cooperation provided by Munetsugu Hall
Performers: Violin: Yasuyuki Fukumoto and Reiko Shiraishi
Viola: Yuki Hyakutake and Takeshi Kiriyama
Cello: Kaoru Hanazaki
Piano: Emiko Kumagai and Yuzo Kakeya
Contents: Brahms: Cello Sonata No. 1, Op. 38; String Quintet
No. 2, Op. 111; Piano Quartet No. 1 in G-minor, Op.
25

BECHHE
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W Self-assessment

The university firmly believes that this residency by a professor from its partner institution Cologne University of
Music has contributed significantly to further strengthening the partnership between the two institutions. As if in
proof of this, two AUA cello students have been studying under Prof. Schweiker in Cologne since autumn 2018, one
as an exchange student. The open lessons were rich and rewarding, amply reflecting Prof. Schweiker’s extensive
musical experience. Students were greatly stimulated and inspired by the deep musical insight of Prof. Schweiker,
who had trained under and for many years performed with world-leading string quartet, the Amadeus Quartet.
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Laurent Mignonneau & Christa Sommerer
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Artist Profile

Laurent Mignonneau and Christa Sommerer are internationally acclaimed media artists and interactive art scholars.
After decade-long careers as researchers and educators in the U.S. and Japan, they took up professorships at the
University of Art and Design Linz, Austria, where they newly established an interface culture program.

Appointments to date have included guest researchers at the MIT Center for Advanced Visual Studies, Cambridge MA,
U.S., the Beckman Institute, Urbana—-Champaign, IL, U.S. and the NTT Intercommunication Center, Tokyo, Japan, as
well as Obel guest professor at Aalborg University, Denmark, and guest professor at Tsukuba University, Japan. Mr.
Mignonneau has also been a guest professor (Chaire International) at Université Paris 8.

To date, they have produced nearly 30 interactive works, and have received numerous awards, including the
ARCO-BEEP Electronic Art Prize at ARCOmadrid 2016, and the Golden Nica at the 1994 Prix Ars Electronica. They
currently serve as professors of the master’s program in interface cultures at the University of Art and Design Linz.

BWBAWT—F<1Zb  Invited Artist
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Laurent Mignonneau & Christa Sommerer

WEAR Term
201751287H~12816H Dec.7,2017-Dec. 16,2017

M\ Planner
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Faculty of Art, Department of Design and Craft, Design
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ESummery

Interactive art scholars and internationally renowned media artists Laurent Mignonneau and Christa Sommerer
introduced AUA students to interactive art employing information media, and conducted workshops. Students also tried
their hand at the basics of interface development. The contents were tailored to students not familiar with this area.

WEERE HEvents

(1) RELYFr— 1)Open lecture

2)1>59Z0F74TT7—N D—033v7 2)Interactive art workshop

(3) REBEEADIERT R/NA R 3)Postgraduate student work critique

(2L Fr— 1) Open lecture

H & : 2017812A98 14:10~ D at e :December9, 2017 from 14:10

2 12 . FEHSEAESSE P | a c e: New Lecture Building Large Lecture Room

Contents: Resident artists Laurent Mignonneau and Christa
Sommerer delivered an open lecture titled,
"Between audience participation and interaction
Designing interactive art systems,” following a
research presentation by AUA department of design
and craft associate professor Haruo Ishii titled,
"Sagamine Satoyama House: From subsistence to
networking and symbiosis.” Other topics covered by
the session included the history of computer systems
and interfaces; possible new modes of interactions;
an introduction to artworks by Laurent Mignonneau
and Christa Sommerer and their concepts; and an
introduction to student work from the University of
Art and Design Linz, where the two are teaching. The

AN B BRRURMAZET —TAANITYR707F A,
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Zhs#E#EE LT MBetween audience participation
and interaction : Designing interactive art
systems) (BRBODBMEA V9 F0> 3> ORBT: A
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event was cohosted by the Japan Society of Image
Arts and Sciences, Chubu Branch, 2nd Research
Meeting
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2) Interactive art workshop

D at e :Decemberi1land12,62017,613:00to 16:00

P | a c e : Design Building Second Floor Small Lecture Room

Contents: This workshop covered production and programming
employing the artists’ original sensors and devices
The participants were new to sensing programming
and interactive system building but were successfully
guided through the subject by the clear, step-by-step
instructions provided by the artists. The workshop,
conducted entirely in English, proved both rewarding
and enlightening.

3) Postgraduate student work critique

D a t e : December 13 and 14,2017

Place:ArtMuseum

Contents: Postgraduate students presented work for
comments and advice. The resident artists also
visited an exhibition of works by first and second
year doctoral students, who received guidance on
prototyping design and computing techniques from
the artists.
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W Self-assessment

Faculty and student response was on the whole favorable, despite initial uncertainty about a residency for media
artists at a university leaning toward more traditional branches or arts. Though initially hesitant, the students seemed
to quickly appreciate the need to come to grips this aspect of art, and contributed actively to the workshop conducted
entirely in English. They demonstrated an eagerness for new information, which in turn suggested a need for this
university to take on board more international faculty members for studio work. There was on the other hand
unevenness in faculty engagement based on perceived distances between the respective branches of art. The
outcome of the residency itself nonetheless proved highly satisfying for the artists, who, having experienced the
favorable environment offered by the university, provided active suggestions about future exchange programs.
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91> -4r7— Kevin Kenner
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Artist Profile

Kevin Kenner is a concert pianist who has toured extensively in Japan, the U.S., South America, Canada, Germany
France, the UK and Poland, among other places, and has performed and recorded with orchestras around the
world. The numerous CDs to his name include works by Chopin, Ravel, Schumann, Beethoven and Piazzolla. He is
an International Chopin Piano Competition (Warsaw) top prize winner and an International Tchaikovsky
Competition prize winner. He was a professor at the Royal College of Music, London, and is currently a professor at
the University of Miami Frost School of Music.
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WHEAR Term
2018F686H~6H13H June6,2018 —June 13,2018

E{RE Planner
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ESummery

World-class pianist Kevin Kenner was invited for an open lesson and recital. Witnessing first-hand Prof. Kenner's

exuberant style of music-making contributed significantly to the improvement of the musical performances of the

participating students.
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MEvents

1)Lesson (not open to the public)

2)Kevin Kenner piano recital

3)Open master class lesson

4)Nagoya University Campus Concert 2018: Kevin
Kenner Piano Recital

1) Lesson (not open to the public)

D ate :june7, 2018, 14:00to 17:00; June 12,2018, 9:00 to
12:00

P | a ce: Large Performance Room A

2) Kevin Kenner piano recital

D ate :Juned, 2018 from 19:00

P l'ace: ChamberMusic Hall

Contents: F. Chopin: Polonaise No. 5 in F Sharp Minor, Op. 44
F. Chopin: Prelude in C Sharp Minor, Op. 45
|. Paderewski: Piano sonata in E flat minor, Op. 21

3) Open master class lesson

D ate:Junel1,2018,618:00to 20:30

P l'ace: ChamberMusic Hall

Participants: Miho Suzuki and Saki Inuzuka

Contents: Chopin Etude Op. 10 No. 6; Op. 25 No. 5; Barcarolle,
Op. 60



(4) BEHEBXAZEFv>/X20>%—h2018 4) Nagoya University Campus Concert 2018:

g4y lrF— ETI/VHMIL Kevin Kenner Piano Recital
B & : 2018%6A13H 18:30/&E D ate :June13,2018from 18:30
2 18 ZHBAY ZEEY P I a c e : Nagoya University Toyoda Auditorium

Mo ERAS Co-hosted by Nagoya University
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(6DDBERMIEL RIMERT 4KV HE6M CERD minor, Op. 21
B (E7/ -V F4) ZRIEE 21

Contents: F. Chopin: Prelude in C-sharp minor, Op. 45;
Polonaise No. 5 in F-sharp minor, Op. 44; Mazurkas,
Op. 63; Mazurka in F minor Op. 68 No. 4 arranged by
Kevin Kenner; Ballade No. 4 Op. 52
|. Paderewski: Nocturne Op. 16, No. 4;Cracovienne
fantastique, Op. 14 No. 6; Piano sonata in E-flat
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M Self-assessment

Both on-campus and off-campus events were extremely well attended, indicating the high amount of public interest
in this world-class performer and educator. The wonderful recitals and lessons met and surpassed the expectation of
the students and the numerous visitors from outside the university. The recitals were admission-free and attracted
audience members from all walks of life. The high-caliber, inspiring performances enthralled everyone present, and
impressed the students and everyone involved in music with the world-class performer’s superior level of excellence.
The open lessons gave the participants and audit students the opportunity to objectively examine the essential
requirements of a performance. Prof. Kenner’s wholehearted devotion to music had a significant impact not just on
the students but also on the faculty members and visiting educators

Directly experiencing his world-class performances and lessons will no doubt have an immeasurable effect on the
students, and the university believes that opening them to members of the public did great service to society at large.
This program was made possible by the generous cooperation of Nagoya University, and was an enormous success
from an educational point of view as well
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kar-o+> Hyun Ah Kwon
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Artist Profile

Hyun Ah Kwon was born in Seoul, Korea in 1991. She received her B.F.A from Ewha Womans University in 2015 and
her M.A from Central Saint Martins in 2018. She participated various group exhibitions in London. She has been
shortlisted in Red Mansion Art prize and took a part in Mayfair fringe Residence for two months in London. After
she graduated Central Saint Martins, she took a part in Artist Residence 2018 in Aichi University of Arts.

Sheis sound producer and printmaker. Mainly she is making sound with faint noise sound which is easily can hear
in our mundane life and replacing it into sound art pieces. With the sound pieces, she makes diverse print works
which is related to her project, ‘Sound drawing.” Mainly her works are questioning about the emptiness based on
her altered states moment such as a prayer time and transcendent moment in our daily life.
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BBAWF—F«1Zb Invited Artist
tE3F-U#> Hyun Ah Kwon

WHEAR Term
2018%F983H~11820H Sep.3,2018-Nov.20,2018

ERE Planner
=ffiglst >4 — Center for Promoting Fine Arts and Music
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ESummery

Ms. Hyun Ah Kwon was chosen from among the 17 candidates who applied for the residency from outside AUA.
Her residency lasted for about three months from September 2018, and comprised artist talks about her
experience of art study and production in London, and an exhibition presenting the outcomes of her residency.

WESERE MEvents

MT7=F12ZAN-h=2 1)Artist Talk

(2) RFEE Manifestation 2)End-of-residency exhibition Manifestation
(3) X7 e &AFRIBA 3)Networking and presentation of works
(7=F1Zb-b=2 1) Artist Talk

B & : 2018%F10H19H 13:00~14:00 D at e :October19,2018,13:00to 14:00
218 EHEREEEE P lace:Art Museum Seminar Room

Contents: Presentation about student life in London, and

A B OYRYTOBZEEP FROGBE7OLRICETS

I creative processes
DA E DL < Y

(2) ERFEFRE Manifestation 2) End-of-residency exhibition Manifestation

B & :2018F11812B~11818H 14:00~20:30 D at e : November12to 18,2018, 14:00 to 20:30
2 12 AT KOS P | a c e : Former Music Department Instrument Storeroom
WA 9OBADK3IABEICEYIT NI EE DR B Contents: An installation of etched copper plates was

presented in an exhibition showcasing the outcomes

RRLVTBRENLARE VT L~V B of the residency, which lasted three months from
Lz September 2018.

(3)XH= & kRN 3) Networking and presentation of works

B & : 2018%11H15H 18:00~21:00 D at e : November 15,2018, 18:00 to 21:00

£ 15 TSRS K E P | a c e : Former Music Department Instrument Storeroom

WA EREDHE S LUERESAMERICOWTENT Contents: The evening was held to give students and faculty

RS the chance to meet and chat with the artist, who also

BRENRTENT,

gave a presentation about her work.
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MSelf-assessment

Hyun Ah Kwon reached to Artist in Residence 2018 by the connection between Central Saint Martins and Aichi
University of Arts. She had an artist talk on October 2018. She talked about her educations among the three
countries; South Korea, United States and United Kingdom. After that she talked about her personal projects,
‘Room Series’ and 'Sound drawing series.’

Artist in Residence program of Aichi University of the Arts has strong support to an artist. Not only the basic
circumstances fees and facilities, but also professors supported her to make and study her own field. Hyun Ah
Kwon's art project was composed with sound produce, printmaking and installation so, she has been linked with
the three professors, Rica Narimoto, Hisashi Kurachi and Atsuhito Sekiguchi. Through Hisashi Kurachi, she was able
to get a support and feedback from professor Ide Sotaro too. On November, she held the exhibition in her studio in
old music building, ‘Manifestation.’

About 3 by 2 meters large scale of photo-etching plates and noise sound with sound drawing lead audiences into
immersed experience. The work has been started from artist’s personal metaphysical experience from
Gangneung, South Korea. And in the video, artist asked about concentration to audience. When and how long can
you concentrate one thing and how can you hear the voice of the little sound inside of yourself. Artist used the
edited fan noise which is mimicking the sound of waves for providing short concentrate moment to audience.
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$al)—-ho7<> Julie Kaufmann
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Artist Profile

American soprano and Kammersangerin Julie Kaufman has been enjoying a very successful international career as
an opera, lied, and concert singer for as many as 35 years. After studying in the U.S., Ms. Kaufmann became the
Hagen Theatre’s resident singer immediately after moving to Germany, where she subsequently became resident
singer at Oper Frankfurt and then at the Bavarian State Opera. Her longtime contribution has earned her the
prestigious Kammersangerin title. She has made guest appearances in numerous concerts and recitals outside
Germany as well, and has many CD recordings to her name. As an educator, she taught at the University of Music
and Performing Arts Munich from 1992 to 1999, and at the Berlin University of the Arts from 1999 to September
2017, where she took up a vocal professorship. Many of her students went on to sing at major opera theaters both
in and outside Germany, and enjoy international careers. She frequently serves on the jury of international music
competitions, and leads master classes in countries around the world.
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WHEAR] Term
2018%F9826H~1082H Sep. 26,2018 -0ct.2,2018

E{&#E Planner
BEPE BEEEZW  Faculty of Music, Department of Music, Voice
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ESummery

Julie Kaufmann was invited to AUA to give a series of vocal master classes including open lessons, mainly to
postgraduate students. On her last day at AUA, her students gave a concert to present the outcome. Ms. Kaufmann
isan internationally successful soprano who has been awarded the Kammersangerin title for her long and
prestigious career as resident singer at the Bavarian State Opera. She has also long taught at the Berlin University
of the Arts as a vocal professor.

MESERE HEvents

(1) Ly 2> (FE2FH) 1)Lesson (not open to the public)

(2) 2FELy > 2)Open lesson

BMETI Y —K 3)End-of-residency concert

(1) Ly 2> (FERE) 1) Lesson (not open to the public)

H & : 2018%9826H~9829H.1081H D at e :September 26 to 29, October 1,2018
212 ARSHER P | a ce: Operaand Chorus Room

(2) 2FALyR> 2) Open lesson

H & : 2018%F10A1H 14:30~17:40 D a t e :October1,2018,14:30to 17:40

2 18 BREKR—)L P Ia c e : Chamber Music Hall

WiE: U TTE. ERRE. (TR E. Pf. (e Pf. & Participants: Chiaki Yamashita, Suzuka Mochizuki, Honoka

Takeuchi, Pf. Hiroki Sato, Pf. Nana Osaki

iz Contents: Bellini: "Ah! non credea mirarti” (from the opera The
W B RY—Z HHECESNEZL EE(BEROZ) LY) Sleepwalker)

E—V7ILN OV —=RNTUT(B B ICEMLIZUL. Mozart: Concert aria “Vorrei spiegarvi, oh Dio!” K 418

PbEL!) K418 Verdi: “Caro nome” (from the opera Rigoletto)

VLT HEDLWADL (E)TLy b &)
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(3) T2 —b 3) End-of-residency concert

B 8 : 2018%10H28 18:006& D at e : October2, 2018 from 18:00
£ 18 BREKR—)L Pl ace: ChamberMusic Hall
BEE TRRENE TESDY. EERE 2ARE L FT Participants: Honoka Takeuchi, Sayuri Senga, Suzuka Mochizuki,

Kento Iwata, Chiaki Y hita, Ami M , Sh
B oKHEE EERLT 28O BESTE BR ento fwata, Ehiaki Yamashita, Am Mizune, shoy

. BRI B, FERER. P KB4, PF.
HRELE P BHBTAAEE. PF. AR, PT. ZAATE.
PF. AHIIF. PF. FEIPIMAL P SEIRAZE, PT. S5H 438

CYITLFCRDLLAOAR BRITL YR &)
Hr—N— TEUE LT BE AP TRIZS (BB and PF. Nanami Nomura

Contents: Verdi: “Caro nome" (from the opera Rigoletto)

Nagatomi, Mizuha Sasajima, Azusa Haga, Kana
Tashiro, Aika Kuwahara, Mayu Kawada, Nao Harada,
Pf. Nana Osaki, Pf. Mayu Hayashi, Pf. Yukari
Kurahashi, Pf. Hiroki Sato, Pf. Akane Yasunari, Pf.
Takumi Otsuki, Pf. Kaede Kawachi, Pf. Satomi Kondo,

sy
o}

HOMFILL) Weber: “Kommt ein schlanker bursch gegangen”
E—YFILN DT —RTUTAB R (CHEM LIz, (from the opera Der Freischitz)

BHEELINK 418, Mozart: Concert aria “Vorrei spiegarvi, oh Dio!” K 418
MDBAZERDTLETV(FRURY -3y )& “Il mio tesoro intanto” (from the opera Don Giovanni)
)N “Ach, ich fuhl's, es ist verschwunden” (from the opera

The Magic Flute)
“Hai gia vinta la causa” (from the opera Le Nozze di

ZEOEVIFEX (FENEE)LY).
ESFAMCHoIZE? | (BB (T HODREE) L)

Figaro)
EOEVIIHZ (HEIEE) L),

"Ach, ich fuhl's es ist verschwunden” (from the opera

BT (CLITUITENER) &) The Magic Flute)

ARyl) =2 HHELCENLV (FE(EERDL) £Y)) “Etincarnatus est” (From Great Mass in C minor)
TS 0 EL T AILODE Bellini: "Ah! non credea mirarti” (from the opera The
FLT GBSO T UV (FI(F RUT7—F - sleepwalker)

N Poulenc: "La dame de Monte-Carlo”
W7 =)L) &W)

Nyl)—Z: FFSSLTBEILOKEZEESN~BH
B BEN(BE(HTL—TAREEVTYFR)ILY)
SARNSYRFCHRIEDIMAENEE(TL Y
& —/DFFCEB6DDHER) L) FERBE8D4

Cilea: "lo son I'umile ancella del Genio creator” (from
the opera Adriana Lecouvreur)

Bellini: "Eccomi in lieta vesta---Oh! Quante volte ti
chiedo” (from the opera | Capuleti e i Montecchi)
Strauss: "Als mir dein Lied erklang" (from Sechs
Lieder nach Gedichten von Clemens Brentano) Op.
68/4
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MSelf-assessment

Ms. Kaufmann's enthusiastic teaching brought dramatic improvement to the vocal tones and musical
expressiveness of the participating postgraduate students, who were able to showcase the fruits of their
work in the final concert. Receiving the kind of world-class coaching that they had never experienced before
proved very rewarding for the students. The faculty members also found Ms. Kaufmann's teaching method
extremely informative and inspirational for future teaching. The participants were also very grateful for the
detailed feedback—comments about the final concert, future to-do items, and repertoire suggestions—sent
by Ms. Kaufmann to all participating postgraduates after she had flown back to Berlin after the residency.
Faculty members feel deeply indebted for the wonderful residency, and look forward to planning for another
opportunity to welcome Ms. Kaufmann to AUA.
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Myung Feyen & Yasunori Kawamatsu
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farewell exhibition Johan van Oord.gallery Royal academy of art’a &,
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Artist Profile

Myung Feyen

Myung Feyen was born somewhere in South Korea, sometime in 1981. She is a Belgian national residing in The
Hague, Netherlands.

Her own complex identity feeds her work, which involves archiving material pertaining to a person’s relationship
with others, and external objects that constitute a person’s identity. Her slow yet steady working method has
accumulated over the years an ever-growing archive. Recent exhibitions include Operational Process curated by
Rixt de Boer (2017); In Your Living Room at Lange Voorhout 19 (2015); and Trial & Triumph: Farewell Exhibition
Johan van Oord at Gallery KABK, Royal Academy of Art.

Yasunori Kawamatsu

Bornin Japan's Gunma Prefecture in 1984, Kawamatsu graduated from Tokyo Polytechnic University Faculty of
Arts, Department of Design in 2006, and has since pursued a career in contemporary art. Recent projects include a
residency in Scotland (2015); the exhibition Collection + Inside/Outside at Arts Maebashi (2016); a dabada (a
curatorial project led by Kawamatsu) residency and fieldwork on the Isle of Jura, Scotland with a grant from the
Great Britain Sasakawa Foundation (2016); a solo exhibition at the WASPS Meadow Mill Project Space (2016); the
exhibition Leaves without Roots at Taipei Botanical Garden with cooperation from the Taiwan Forestry Research
Institute (2016); and a residency at the DCR Guest Studio, The Hague, Netherlands, with a grant from the Asahi
Shimbun Foundation (2017).
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ART LAB AICHI, Sketch Over, HEYPHEN PROJECT
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Netherlands Embassy, Aichi Prefecture, Aichi Prefectural Board of Education, The Chunichi Shimbun, Jomo
Shimbun, mecenat Gunma

ERE Planner
EMFE SHEIE  Faculty of Art, Department of Fine Arts, Oil Painting
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ESummery

Myung Feyen is a Korean-Belgian artist based in the Netherlands whose artistic output explores aspects of her own
identity. The question of identity also features among the creative themes of Japanese artist Yasunori Kawamatsu,
who has been creating artworks documenting Myung Feyen. The two artists were invited to AUA in order to share
their creative processes with students through interactions and discussions. For the artists, research and studio
work were the main components of their residencies, rather than holding an exhibition during their residencies.
Additionally, their residencies included Open Discussion, Open Recording, and Open Studio as opportunities to
make the activities of the artists visible to students for educational purposes. At the end of the residencies, the
artists held a Free Artist Talk with Students and Members of the Public at Art Lab Aichi to discuss their activities.
Works produced during the residencies were exhibited at Fan De Nagoya Art Exhibition 2019 organized by Nagoya
City Cultural Promotion Agency and held at Nagoya Citizens' Gallery Yada.
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HEvents

1)Open Discussion

2)Open Recording

3)Open Studio (exhibition)

4)Free Artist Talk with Students and Members of the
Public

1) Open Discussion

D a t e : November 28, December 5and 12,2018,
18:00 to 20:00

Pl ace:Instrument Storeroom, Former Music Department
Building

Contents: An open discussion in which Ms. Myung discussed
with students her experience of the international art
scene

2) Open Recording

Date December 6to 8,2018, 12:00 to 20:00

P lace:Instrument Storeroom, Former Music Department
Building

Contents: Ms. Myung interviewed students about their
imagined "house of the future,” which was the
theme of Ms. Myung and Mr. Kawamatsu’s joint
production.

3) Open Studio (exhibition)

D at e :December12to 14,2018, 14:00to 19:00

Pl ace:Instrument Storeroom, Former Music Department
Building

Contents: On display were works showing the shared outcome
and processes of the joint production conducted by
Ms. Myung and Mr. Kawamatsu, both visually (in
images) and verbally (in words), based on ideas
resulting from a discussion conducted in the
Netherlands in June 2018 in preparation for the AUA
residency.

4) Free Artist Talk with Students and Members of the Public

D at e :December15,2018,15:00to 17:00

P lace:ArtLabAichi

Contents: Participants looked back on the joint residency at
Aichi University of the Arts, and freely discussed the
activities and productions that had taken place,
including their creative ideas and processes
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MSelf-assessment

This residency was designed to bring the artists’ production and research into the classroom. An exhibition for
presenting the outcome of the residency was deliberately omitted from the three-week residency. The artists, who
were requested beforehand to share their creative processes with the students, held three types of open studios,
namely Open Recording, Open Discussion, and Open Studio during their residency, as well as a Free Artist Talk with
Students and Members of the Public at Art Lab Aichi. Through these dialogues with artists, the residency provided
students and members of the public the chance to witness artistic activities with a focus on their creative processes in
the setting of university-level art education, rather than simply viewing an exhibition showcasing the finished results.
Outcomes of the residency were presented at the Fan De Nagoya Exhibition 2019 (organized by Nagoya City Cultural
Promotion Agency). Although not a part of the residency, the exhibition represented a significant outcome of the
residency in that it provided students with an alternative way for students to appreciate the fruits of the residency.
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