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Foreword
Koji Matsumura, President, Aichi University of the Arts

In 2016, Aichi University of the Arts marked its 50th anniversary, and started on a fresh journey toward its next 50
years. Throughout its history, the university has based its education on personal or small-group guidance, has
delivered education for encouraging superior artistic quality that capitalizes on the individuality of each student,
and has conducted a wide range of exchange programs for realizing the university ideal of becoming an artistic
and cultural hub open to the international community. Central to this approach is the Artist-in-Residence program
begun in 2007.

Each year, the Artist-in-Residence program invites several internationally active Japanese and overseas artists to
conduct residencies at this university. Open lessons and workshops by resident artists not only offer students the
chance to learn advanced skills from first-class practitioners, but also provide unparalleled opportunities for
students to gain firsthand experience of international interaction, and expand their outlook as creators and
performers. The stimulus offered by joint productions and performances also benefit our faculty members and the
resident artists themselves, positively affecting future artistic activity. In this sense, | am confident that the
program is realizing genuine artistic exchange across countries and generations.

Our Artist-in-Residence program also involves the participation of numerous members of the local community,
who have attended many of the lessons and workshops by resident artists, as well as their concerts, exhibitions,
and presentations of research and exchange program outcomes. The university looks forward to maintaining its
active engagement with international projects that leverage its unique advantages so that it can, as a
comprehensive art university based in Aichi, make ever greater contributions to the flourishing of arts and culture
in the community and around the world.
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Preface
Satsuki Inoue, Director, Center for Promoting Fine Arts and Music, Aichi University of the Arts

| am pleased to present Volume 5 of the Aichi University of the Arts Artist-in-Residence Report. The
Artist-in-Residence program was begun by the university’s Center for Promoting Fine Arts and Music 10 years ago,
when the university became a public corporation. The program invites Japanese and overseas artists and scholars
of international caliber to conduct residencies, which naturally vary considerably in content from artist to artist, but
include concerts, lessons, workshops, lectures and many other types of activities carried out in partnership with
AUA students and faculty.

This report covers residencies conducted in the academic years 2015 and 2016. In 2015, four residencies, two for
arts (ceramics and sculpture) and two for music (strings and percussion) took place as in previous years. The
program deviated from this format to mark the university’s 50th anniversary in 2016, when two sculpture
residencies were conducted as part of the 50th anniversary exhibition “Art Begins from the Forest”, and an
international symposium covering musicology and art history was held with the participation of scholars invited
from AUA's three partner universities.

AUA artist residencies have contributed not only to the artistic and educational missions of this university but also
to the local community. From 2017, one of the two art residency places has been filled by open competition,
attracting increased national and international attention to the program. On behalf of the program participants
and everybody involved, | wish to express my sincere appreciation for the support extended to this program, and
look forward to your continued cooperation and guidance.
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What is the Artist-in-Residence Project?

This projectis intended to invite Japanese or overseas artists as “artists in residence” to Aichi University of the
Arts with the aim of collaboration in education, performance and artwork production. We hope to breathe fresh air
into our university as a place for education and research and vitalize it through inviting multiple leading artists
(both individuals and groups) from the real art world, sharing creative activities with them, and developing
relationships between them and our professors and students.

The phrase “Artist-in—residence” denotes an artist’s “in-house” artistic production or performance activities.
The format has been widely adopted by numerous art organizations, including academic institutions, museums,
and orchestras in Europe and North America. Artist-in-residence projects are clearly different from the usual
university curricula in that the projects provide places not only for workshops and artwork production but also for
achievement presentations or exhibitions. Moreover, the projects are unique in that they encourage the invited
artists and other people to share places for everyday activities to develop closer relationships and collaboration.

Our artist-in-residence projects are organized by and implemented under the leadership of our Center for
Promoting Fine Arts and Music. These projects are expected to greatly contribute to the achievement of the key
goals given in our medium-term plan: international exchange; the enhancement of collaboration with other
academic institutions; and the enrichment of cross—disciplinary university education.
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What is the Center for Promoting Fine Arts and Music?

The reason for this university’s existence is for the enhancement of education, artwork production, and research;
however, this university is also expected to be always open to the public, share not only among its professors and
students but also with society its proud activities, achievements, and potential supported by its history and
tradition of 50 years, and make the best use of them as power to create something never seen before in
cooperation with society.

In order to meet this expectation, we established the Center for Promoting Fine Arts and Music as our window
open to society for more directly connecting the university and society. Through this window, we are striving to
implement “collaboration programs” in partnership with local communities to contribute to the region with the
power of art and culture, and we are also aiming to enhance "international exchange” for closer relationships with
universities and research institutions abroad.

For that purpose, we have been engaging in a wide variety of activities, and have realized diverse achievements.
One example is the implementation of the artist-in—residence project, where we invite leading artists from inside
and outside Japan, and intensively provide our students and the public with invited artists’ special classes,
lectures, workshops, and lessons during their stays. These projects enable many of our students to experience
world-class education programs. We, the Center for Promoting Fine Arts and Music, hope to continue to develop a
wide range of activities in cooperation with you in order to realize a “university open to society” and "university
with energy.”
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Artist Profile

Sylvia Kogler was born in Suhl, Germany in 1969. She graduated in 1995 from the Ceramic and Glass Design Course in
the Faculty of Design, Burg Giebichenstein University of Art and Design Halle, and completed her postgraduate
studies at the same institution in 1997. She established her porcelain studio zwolf 75 in Halle in 2000, and has since
worked as a freelance ceramic designer. She has also been teaching graphic design at BBI Akademie fur Berufliche
Bildung gGmbH since 2007. She was visiting professor of plastic arts and foundation studies in design at Burg
Giebichenstein University of Art and Design Halle from 2012 to 2014. To date, she has participated in numerous
exhibitions and fairs.

Silke Trekel was born in Rostock, Germany in 1969. She received her jewelry design diploma from the Faculty of Art,
Burg Giebichenstein University of Art and Design Halle in 1997. She established her own jewelry design studio in
Halle in 1998. She won a Scholarship from the Stiftung Kulturfonds Berlin in 2002. She was guest lecturer at the Royal
College of Artin 2004. In 2010, she won a New York U.S.A. ISCP scholarship. She was the winner of the 2014 Grassi
Award of the gallery Slavik Vienna / GRASSI Museum for Applied Art Leipzig. Her works are represented in the
collections of the Museum of Fine Arts, Houston, Grassi Museum fur Angewandte Kunst in Germany, the Museum of
Arts and Design in the United States, and Victoria and Albert Museum in the United Kingdom.
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Overview

Sylvia Kogler and Silke Trekel are both graduates of Burg Giebichenstein University of Art and Design Halle (Burg
Halle). Burg Halle is an institute of higher education in fine and applied arts, inheriting the craft-education philosophy
of the Bauhaus/Weimar-era as espoused by contemporaneous sculpture and ceramics professor Gerhard Marcks and
his students. Its excellence in foundation education makes it one of Germany's leading institutes of art and design
education.

Although Burg Halle and AUA do not have a formal partnership agreement, to date four AUA ceramic design
graduates have studied at Burg Halle, one of whom is enjoying an active artistic career in Germany after completing
her postgraduate studies at Burg Halle and winning the Westerwald Award, the top prize in one of Germany’s most
venerated ceramic competitions. The ceramic and glass design course at Burg Halle's faculty of design is one of
Europe’s very few institutes specializing in ceramic design. This project, led by Sylvia Kogler, a Burg Halle
ceramic/glass design graduate with an active ceramic design career and long teaching experience in ceramic design,
and Silke Trekel, an artist who engages with jewelry design themed on ceramics as a medium, was aimed at
communicating to AUA students Burg Halle’' s unique methods of foundation education in plastic arts.
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Self-assessment

Material characteristics and firing methods differ between Germany and Japan for both hard-paste and soft-paste
porcelain. The first half of the residency was devoted to experiments for gaining familiarity with Japan’s distinctive
porcelain materials. This process showed AUA students how artists might engage with unfamiliar mediums, and for
the resident artists led to the discovery of new and unexpected plastic possibilities. The artistic styles of Sylvia Kogler
and Silke Trekel lucidly demonstrated the unique creative philosophy of Burg Halle. Dialog, a joint exhibition by Ms.
Kogler, Ms. Trekel, and Ms. Chiharu Nagai, realized in December 2017 when the two resident artists revisited Japan,
highlighted the unique plasticity common to the three Burg Halle-trained artists, and at the same time juxtaposed
their distinctly German and Japanese artistic characteristics.

This residency provided AUA ceramic design students with the opportunity to gain practical training through
workshops, gain knowledge about the history and current situations of the medium through artist talks, and
appreciate real artworks through exhibitions. The residency offered students comprehensive exposure to German
ceramic design, which no doubt proved highly informative and inspiring.
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Artist Profile

After training under Michel Schwalbé, Walter Konrad Forchert became concert master of the Berliner Symphoniker. He
conducted his first concert tour as a soloist in 1968, and in the following year became concert master of the
Bamberger Symphoniker, and first violinist of the same orchestra’s string quartet. He became a prize-winner in the
Carl Flesch International Violin Competition, and has taken part in performances of J. S. Bach’s Complete Sacred
Cantatas alongside Helmuth Rilling.

In 1992, Mr. Forchert was appointed professor at the Hochschule fur Musik und Darstellende Kunst Frankfurt am Main.
For many years he has taught at the Music Academy Schloss Weikersheim, and at the Orchestral Academy of the
Schleswig-Holstein Music Festival. He has given lessons not only in Germany but also in Norway, Russia, Poland,
Austria, and Japan. His major CD recordings include Max Reger’ s Violin Concertos.
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Overview

Former Bamberger Symphoniker concert master and HfMDK Frankfurt professor Walter Konrad Forchert is
unparalleled, most notably in his bowing technique. Skills involving the right hand (bowing) are of prime importance
for the performance of string instruments, and therefore deserve scrutiny from fresh perspectives. AUA open lessons
are more commonly attended by students in advanced years of study, but on this particular occasion, participants
included students in all years of study, ranging from first-year undergraduate to postgraduate, who received
instructions according to their respective levels of progress.

In his artist talk titled “Performance and Body Movement,” Mr. Forchert discussed his theory of bowing and
accompanying left-right movements by giving practical demonstrations.

The chamber music concert held at Munetsugu Hall included performances of a Beethoven string quintet, the Bach
Ricercar a 6, and a Mendelssohn octet. The regular concert held at the Aichi Arts Center Concert Hall featured his
performance of a Mozart sinfonia concertante given jointly with a chamber music orchestra formed by AUA students.
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Self-assessment

Despite its short duration—having Mr. Forchert as international visiting professor had not been possible because long
stays were not feasible—the project proved extremely rewarding. Open lessons provided multifaceted guidance
tailored to each student. The artist talk demonstrated through practical examples how body movements—left with an
up-bow stroke; right with a down-bow stroke—that at first glance seem redundant can actually stretch the sound,
which the students must have found informative in many respects.

The concerts presented a truly enthralling rendition of a rarely performed Beethoven, while the Bach had the sonority
of a gamba concert. And because the Mozart sinfonia concertante was an ideal piece for exploring the essence of
music, it was extremely rewarding for both faculty members and students to have had the opportunity of performing
it with Mr. Forchert.

Among the more memorable comments from Mr. Forchert, who cherishes above all else relationships with his family
members and other people, was, “a career, no matter how impressive, lasts only until retirement, whereas family and
friends are for life.” The university was very fortunate to have had the chance to share time with such a remarkable
mind.
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Artist Profile

Thatchai Hongphaeng was born in Loei Province, Thailand in 1968. He received his B.F.A. from Chiang Mai University
in 1986, and his M.F.A. from Silpakorn University in 1992. He is currently an associate professor at Chiang Mai
University Faculty of Fine Arts. He has participated in the Nakanojo Biennale (Nakanojo, Gunma Prefecture, Japan,
2015), has held a solo exhibition and workshop at the Australian National University (Canberra, Australia, 2012), and
has participated in the international exhibition "Over Tone" (Kanagawa Kenmin Hall, Yokohama, Japan, 2010). He is
one of Thailand’ s leading young international artists, maintaining energetic creative activities rooted in Thailand’s
cultural and spiritual traditions and characteristics.

Krynkana Kongpetch was born in southern Thailand. She received her B.F.A. from Silpakorn University in 2004 and her
M.F. A. from the same university in 2010. She is a lecturer at Chiang Mai University Faculty of Fine Arts. Her many
exhibitions include solo exhibitions—"When Is Death Not Within?" (Thavibul Gallery, Bangkok, Thailand, 2011); “Body
Language II" (Thavibul Gallery, Bangkok, Thailand, 2010); and “Myths "(Thavibul Gallery, Bangkok, Thailand, 2012)—
and the group exhibition "ART normal” (2011). Alongside her active exhibiting career, she also works as a freelance
designer, painter, event planner and workshop assistant, leveraging her visual arts talent for intellectual expressions
spanning multiple areas.

Ikuo Eiso was born in Tokyo in 1964. He received his B.F.A. from Tokyo Zokei University in 1989, and his M.F.A. from
Silpakorn University in 1996. He is an international lecturer at Chiang Mai University Faculty of Fine Arts. His work,
which explores his Japanese identity, has been presented in numerous solo exhibitions such as “Valley of Flower”
(the Australian National University, Canberra, Australia, 2014) and "Mi-Cho" (Akishima Civic Hall, Tokyo, Japan, 2005),
and in his equally numerous group exhibitions, including “So Many Minds 1 and 2" (Chiang Mai University Art Center,
Chiang Mai, Thailand, 2011 and 2013), organized by himself. He also works extensively as an exhibition organizer,
capitalizing on his language skills.
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Overview

AUA signed a comprehensive partnership agreement with Thailand's Chiang Mai University (CMU) in AY2013. Three
artists were invited from CMU for a two-week residency at AUA, comprising workshops and other activities. Workshop
preparations were commenced smoothly according to plan, and during the short preparation period artists also
conducted lectures about their work and CMU. They also gave Thai language classes during after-class hours. One of
the students who attended the classes later visited CMU.

For two weeks from December 14 to 27, 2017, the artists unveiled and exhibited two of their works: Gemini (by
Krynkana Kongpetch) and Circle (by Thatchai Hongphaeng and lkuo Eiso) at the university’s Faculty of Art Building. A
reception was held to mark the unveiling, at which artists discussed the works' concepts and messages to AUA
students. AUA students who had been to CMU in the past prepared home cooked food for the reception. A detailed
report of the workshop can be found in the booklet produced and distributed earlier.
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Self-assessment

This project had no procedural issues either within or outside the university. On the other hand, coordination
between faculties and departments pertaining to the accommodation of workshops has yet to reach standards
achieved overseas. For future projects, the university also needs to make more or better space available for resident
artists to present the outcomes of their residencies, although this may have practical limitations. In this respect, the
present project may have suffered from the fact that it went ahead only after a second open call, and was not
finalized before the facilities were booked.

High points included the hospitality extended to a current AUA student who visited CMU after this project, and the
realization of "Geidai-dori (University Street)”, a new exhibition also participated in by the Australian National
University, which opened fresh exchange opportunities.
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Artist Profile

Germany-based Isao Nakamura is one of Europe’ s most respected and celebrated percussionists. He has given debut
performances of many works, including the soloist version of Karlheinz Stockhausen's “Michael’ s Reise um die Erde”
(1986), Luigi Nono's "Risonanze Erranti” (1986), Mauricio Kagel's “L"art Bruit” (1995), and Toshio Hosokawa's “Sen
VI" (1993). From 1994 to 2006, he was a tutor for Internationale Ferienkurse fur Neue Musik, Darmstadt, and
from1991 to 1998 a resident tutor for Akiyoshidai’'s Summer Contemporary Music Festival. Since 1992, he has served
as a professor at Hochschule fur Musik Karlsruhe. He is also a visiting professor at Kyoto City University of Arts, and a
Yamaha Artist. In 2013, he conducted master classes in partnership with AUA and the Chubu Percussion Association.
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Overview

This was the first residency for Isao Nakamura, who continues to receive international artistic acclaim, and at the same
time actively engages with education in Japan in various capacities, including as a visiting professor at Kyoto City
University of Arts.

While studying at Tokyo University of the Arts, Mr. Nakamura discovered his fascination with pop music, which also
became his career path. He caused a sensation, however, when he became a contemporary music specialist of
Europe-wide acclaim, and was appointed professor at Hochschule fur Musik Karlsruhe after interrupting his successful
pop music career to study in Germany. Program organizers felt that Mr. Nakamura’s unconventional career trajectory
would be of great interest to AUA students, and proposed an artist talk where Mr. Nakamura could discuss what came
to his mind in an informal, spontaneous manner.

The open lecture by Mr. Nakamura, who is also a samba specialist, took place in a very heated atmosphere. Following
a "let’s start by getting our buttocks warm!” opening, the fun and interactive lecture covered samba posture,
walking, and finally steps, practiced by all the participants, and was rated very highly by members of the public who
attended.

The recital included sessions with students and more than demonstrated Mr. Nakamura's strengths as a performer.
Mr. Nakamura is unrivalled in his exquisite performance based on remarkable intellectual ability and calculation,
combined with his extremely open and friendly talk—or more accurately, the contrast between the two. His instantly
engaging conversational power reminded us of the purpose of the lecture-concert in its original sense, which is to
create a public performance out of the performer’s own words, and must have had a significant impact on AUA
students. The recital closed with a passionate performance of a samba piece composed by Mr. Nakamura, performed
jointly with all the students, which had the entire audience on its feet dancing.
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Self-assessment

Nothing could be more primitive than a percussion instrument, and for this very reason, percussion instruments are
capable of expressions that directly communicate human emotions. Mr. Isao Nakamura was completely frank in both
his artist talk and his musical performance, in which he used percussion instruments to bare himself to others. This
created instant rapport with and camaraderie among the students in the audience, who ended up dancing the samba
with Mr. Nakamura, totally uninhibited. This was a completely novel experience, which strongly impressed us with
the breadth and depth of Mr. Nakamura's personality.

By contrast, the master class featuring the work of Karlheinz Stockhausen was devoted to the intellectual task of
accurately representing extremely complex graphic notation, providing a glimpse into the intrinsic qualities of an
artist who has constantly remained at the global forefront of his art. These are noteworthy as fruits only achievable by
aresidency such as this.
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Artist Profile

Shigeo Toya was born in Nagano Prefecture in 1947. He completed his postgraduate studies in sculpture at Aichi
University of the Arts in 1975. He is a contemporary sculptor who has continued to dissect, reexamine and question
the state of Mono-ha and later sculpture. He has exhibited in numerous international exhibitions including the 43rd
Venice Biennale in 1988, and the 3rd Kwangju Biennale in 2000, in which he received the Asia Prize. Major solo
exhibitions include “Forest of Visions” (1995, Hiroshima City Museum of Contemporary Art), “Folds, Gazes and Anima
of the Woods" (2003, Aichi Prefectural Museum of Art), and “Memories in the Cave” (2011-2012, Vangi Sculpture
Garden Museum). His highly unique work exploring the possibilities of non-Western sculpture has won wide
international acclaim. He received the Fumio Asakura Memorial Prize in 1988, and The Minister of Education, Culture,
Sports, Science and Technology’s Art Encouragement Prize in 2004.
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Overview

Sculptor Shigeo Toya, an internationally celebrated AUA alumnus, was invited for a residency comprising a special
lecture and seminar for fine art undergraduate students. The artist also participated in AUA"s 50th anniversary
exhibition "Art Begins from the Forest”, and featured in an interview which was part of the symposium held in
conjunction with “Blue Birds: Beyond the Forest”, an exhibition organized by the sculpture course to mark the
university’' s 50th anniversary.
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Self-assessment

This residency was held to commemorate AUA"s 50th anniversary, and invited Shigeo Toya to take part in the 50th
anniversary exhibition “Art Begins from the Forest”. In July, the artist conducted a lecture and seminar for fine art
undergraduate students with the theme, "Where do we come from, who are we, and where are we going?” He also
gave special classes which included student presentations and critiques of student work. The symposium, held in
conjunction with "Blue Birds: Beyond the Forest” exhibition organized by the sculpture course, featured an interview
with Mr. Toya and AUA professor Kimio Tsuchiya, in which Mr. Toya surveyed the history of AUA"s sculpture course,
shared how his ideas about sculpture have evolved since the 1970s, and looked back on the 70s and subsequent art
scene, freely moving between the past, present and future of Japanese art. The event, held in the B1 seminar room of
AUA's Art Museum, proved highly rewarding and very well attended, attracting audience members not only from the
AUA student, faculty and alumni population but also from the wider art community outside Aichi.
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Artist Profiles

Yoshitomo Nara was born in Hirosaki City, Aomori Prefecture in 1959. He enrolled in the oil painting course in the
Department of Fine Arts at Aichi University of the Arts in 1981, and received his master’s degree from the same
university in 1987. He studied at the Kunstakademie Dusseldorf from 1988. His first full-scale solo exhibition since his
return to Japan, ‘I Don't Mind If You Forget Me"” was held at Yokohama Museum of Art in 2000, and subsequently
toured four other venues in the country. In 2003, he held his “Nothing Ever Happens” exhibition at Museum of
Contemporary Art Cleveland, and four other U.S. venues. In 2006 he held his "Ato Z" exhibition at the Yoshii Brick
Brew House in Hirosaki City, Aomori Prefecture. He received the New York International Center Award in 2010. His
works are represented in many museums in Japan and abroad, including the Museum of Contemporary Art Tokyo and
the Museum of Modern Art, New York.
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Overview

Artist Yoshitomo Nara conducted a residency in which he created a hut-shaped sculpture, “Big Head in the Forest
(Igloo for the Signal Fire Stand)”, in a wooded area within the campus for AUA"s 50th anniversary exhibition "Art
Begins from the Forest”. A volunteer team of around 15 sculpture students manually prepared the site and
foundation over a period of about two months. This was followed by a series of discussions between Mr. Nara and the
students, and another week of joint work before the sculpture was completed.
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Self-assessment

Within the richly wooded grounds of the AUA campus, alumnus Yoshitomo Nara created a large work inviting
thoughts on harmonious human coexistence with nature. The work enjoyed much publicity both within and outside
the university, and became one of the greatest fruits of this residency, since it resulted in significant publicity for the
university as well. The project, which involved direct engagement with the university’s natural environment, as well
as ecological activities and production, stimulated AUA students profoundly and provided them with extremely

valuable learning opportunities.




Artist in Residence 39

IV -NTA L. BRE.OQOvEyF - ARHyYF

IWY-NF4+I Marc Battier

TEHIR. VILRY SRR EEFHIR (BFEEER E28Y) HOFERE. I—0v/\(FE. BB TAVHA AFTIRE LLOETEHEEIN
TWB,ZNETIC V3> - T—I 75V T RANA—INADY -2 ahvINIEY SRRBZOZFET S R4V M. GRM (E
I—J)L->z71—JLRAIRR) PIRCAM (EI—)L- 7 —L —XBIR) chFx Uic. B I Ea—5 —BEHBR ICMA) ORFRIRE. BT &
HBEREMETT - Ry b7 —2 (EMSAN) BIFEE,

ZR{E Tsung-Te Tsai

1998F HENLFRIY D LALBERDATICLW. TAUH - A) =Y RRETELSZEE. T B aBEMAFE REEXEMR
R RSV AZCHREREREZERBREBDZ A VRIS T ATV IARFRY Y FET I —IRT—0% TV & &
HEF——Ir DDORBEEDS XT LEFE A YRR T DA RZ LEEUEDERERAMEL AR5 LEROEFEEI [2ILY
O—ROFREERBEDEELHS.

Ovty3-AXHyYF Rossella Menegazzo

IS5 /ETAREACH - BRI, S EM LA, Bt ().

HAORKRFBADEHE FHROFERRENRT —TETZENBELT ST OHEMN BEPT VA CHT2REREEY L. (4
U7 ERDICEHEEMERNLTVZ, ERRER(CTAADY S 7092 -FH (> KZH—100 2001-20101 (20105, TRV 1
7). TEA FELHEH1568-18681 (20094, I5./) R ENH S, EHEEICTHA (ERHEEMS ) —X) 1 (TLU5#. 20074) . WA,
The Essence of Japanese Design (774 K> 20144),

Artist Profile

Marc Battier is a composer and professor (musicology and electroacoustic music) at Paris-Sorbonne University. His
works have been performed in many parts of the world, including Europe, China, Taiwan, the United States, and
Canada. He has been a music assistant to John Cage, Francois Bayle, Karlheinz Stockhausen and Joji Yuasa, and has
worked for GRM (founded by Pierre Schaeffer) and IRCAM (founded by Pierre Boulez). He is the co-founder of the
International Computer Music Association (ICMA), and founder of Electroacoustic Music Studies Asia Network
(EMSAN).

Tsung-Te Tsai received his Ph.D. from the University of Maryland in the U.S. in 1998 with his analysis of mugam music
from Chinese Turkestan. He is currently professor and director of the Graduate Institute of Ethnomusicology at Tainan
National University of the Arts, and chairperson of the Taiwan committee of the International Council for Traditional
Music. He has conducted fieldwork in Indonesia, Iran, Uzbekistan and China, and his publications include “Sound,
Ritual and Medicine: Culture and Activities of Javanese Folk Healing”; “Tradition and Currency of Indonesia’s Islamic
Music Culture”; “Music Culture of the Islamic World"; and “Music and Dance of the Silk Road".

Rossella Menegazzo, Ph.D., Oriental studies, is an associate professor of Eastern art history at the University of Milan’s
Department of Cultural Heritage and Environment. Her research areas include the relationship between photography
and ukiyo-e in late Edo and Meiji Japan. She has worked on a wide range of exhibitions dealing with Asian antiquities,
photography, and design, which have introduced Oriental art to audiences in Italy and other countries. Major
exhibitions include “Graphic design del Giappone: 100 Japanese Posters 2001-2010" (2010, Venice), and “Giappone:
Potere e Splendore 1568-1868" (2009, Milan). Her publications include "Giappone in the "Dizionari delle Civilta”
series” (2007, Mondadori Electa), and “WA: The Essence of Japanese Design” (2014, Phaidon).
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Overview

To commemorate the university’ s 50th anniversary, AUA invited three scholars, one each from three of its overseas
partner institutes— Paris-Sorbonne University, Tainan National University of the Arts, and the University of Milan—to
join AUA scholars for an international symposium. The symposium’s theme was “Perspectives on Different Cultures,”
and featured research presentations in the fields of music and art.

Prof. Marc Battier from Paris-Sorbonne University gave a presentation titled “Studies into Japanese Electroacoustic
Music: Perspectives from Paris.” Prof. Tsung-Te Tsai from Tainan National University of the Arts gave a presentation
titled "Trans-Culture and Identity: The Sociohistorical Environment of Chinese-Indonesian Wayang Potehi.” Dr.
Rossella Menegazzo from the University of Milan gave a presentation titled "150 years of Diplomatic Ties between
Italy and Japan: The Role of Italian Photographers in 19th-Century Japan.”

Concerts, also under the theme of "Perspectives on Different Cultures” were held in conjunction with the symposium.
These included an afternoon concert and two lecture concerts by young scholars who had completed practical
studies in AUA"s doctoral program, and a special concert that included a lecture employing a handmade 1929
Masakichi Suzuki violin owned by the museum.
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Self-assessment

Despite rain on the first day, the symposium was attended by as many as 500 people over the two days. Fortunately
for the symposium, the visitors were wide-ranging, including current students, alumni, and members of the public, as
well as students and scholars from other educational institutes across Japan. Research presentations by invited
scholars were conducted in English (with Japanese translations), and each and every one of them proved deeply
captivating. Active discussions between scholars took place after each presentation, and members of the audience
also contributed many comments and questions, resulting in a very fruitful dialogue on cross-cultural understanding.
Many respondents to a post-symposium survey left positive remarks about the symposium.

Through the discussions and demonstrations by AUA and partner institute scholars pertaining to cross-cultural
understanding in their respective areas of study, the symposium was able to highlight the dynamic reciprocity
involved in cross-cultural understanding in the disciplines of music and art, making the symposium a fitting tribute to
AUA's 50th anniversary.
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